Seek out ‘Shelter’ for
painful, moving reunion

Hy PALUL SHERMAN

Lowe Sireeler goes oul on
a bt shefver.” First, she jeopar
fizes r relatlonship with  her
tive parends by .,':v;prewiné; the

desire 10 track dowm her birth
msther IIwn. she brings a maovie
AT ng anvd brawvely hopes her
joanrney |-l| 11 -1r.-r:|1_1. for audiences
i — Although
the exper
| hliﬂ":rle iemce hardly
| ST T r leaves the
RLTF IEW Cambridge

sident feeling any more in
contpol of her emotional bag-
gage, it does make for a heap of
drama

Strceter's hourlong movic
combines interviews she con
ducts with relatives and reflee

tions she delivers directly to thi
camera. Honest and sometimes
painfully intimate, Streeter’s

documentary 15 an
charged powder

T 54T
cmotionally
1 T

Streeter had found her birth

Shelfer.

Mol rared

Al the Coolidge Corner Theatre,
o o (our o) four)

mother, Michelle, before filming
"Chelter,”™ But she hadn't heard
the full stery of her being flk'l:l'l
up for adeption antil she drove
1o Michelle’s home i Virginia,
turped on the camera and asked
her about it

Michelle, from a proper Vir
ginia family, was class president
at Milton Academy in 1971 when
she became pregnant. By the
time Lorna waz born, Michelle
had been kicked out of the dorms
.|.|l.1 accepted to Yale, When her

family and her bo ylriend pres-
-.:r'I her inlo giving wp the
by, she did

Listening o Michelle tell her
story is heart-rending. But
Srreeter cringes at Michelle's

consoling fantasy that the Olm
maker had -a picture-perfect
childhood without her. As we

hear in one of Streeter's talks (o

the camera, her ehildhood in-
cluded an incidemt of sexual
abuse that she felt her adoplive
parcnis handled too p.lu'.l.'r-l:.'

Strecter's adoptive mom, Fran,
is here, oo, She seems p-.-rr'-.-n.'li'_.'
pleasant, but thats perhaps part
of the problem for Strecter, who
says she lived with her parents
and brother {also adopted) “as
polile strangers,”

Strecter's views of her two
mothers somelimes seem harsh,
judging from what we see. Simi-
larly, many of the lssues with
which Strecter wrestles — nol
fecling emotionally connected to
her parents, not knowing how ta
move past the painsg of childhood
— are things that many people
feel, adopted or mol.

But the phrase “private hell”
cxists for a reason. “Shelter™ is a
subjective movie, but Streeter's
guest for happingss is so univer-
sal that her movie undeniably
Works,

(“Shefrer” moludis cursing, adult
themes. )

“YOU'VE NEVER SEEN ANYTHING LIKE I1!"

ExPEORE THE MYSTERY OF
THE TITANIC As NEVER BEFORE.
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