Makeshift ‘Shelter’ provides some comfort

By Janice Page
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What is the minimm respon-
sibility of a parent? Is it providing
| & home for your children? Shiseld-

ing them from emo-
m thonal and physical
Review Loving and
r them,
even when they venture outslde
the nest?

“Shetter” is really the perfect ti-
tle for Boston filmmaker Lorna
Livwee Stréster’s frank exploration
of her adoptive roots, becanse this
i= A documentary about shaky
foundations. Whether a family ks
bailt biologically or by adoption,
the child who feels disconnected
hecomes the adult who questions
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Shelter
[Mrected by Lorma Livwe Streeter
Starring: Streeter and extended fasnily
AL Coolidige Cortier Thealie
Funmning tiese: 55 minotes
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In Streeter’s case, the question-
ing beegan in earmest when she die-
clded several years &go to track
derwn ber birth mother, a declshon
that did not go over well with her
athoptinee parents.

Torning over as many rocks as
she could find, the filmmaker

eventually discowered that the
woman who conceived her was
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Milton Academy's first black sen-
jor class president. In the sarly
19708, that woman was headed
for Yale when she found herself
pregnant by an unheralded Rox-
bury teenager. Her formibdahle Vie-

ginia family I'|F'I"I"I.I'"|"|’| she givi
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part of & generation of females
sold on the Importance of achiey-
ing thedr individual potential.
Streeter spends muoch of the
film struggling to comprehend her
mother’s decigion, and the less-
than-idyll: childhood that result-
cd, In makeshift, poorly lighted
scenes that find her seated awk-
wandly or standing in front of mir-
rors, the director films herself in
seemingly unscripted riffs that
have the fecl of late-night scli-help
segsions. There are long pauses in
dialogue, elements out of focus,

| the random clap of thunder, It's
| not so much filmmaking s an

honest narrative that happens to
I filmed.
“Shelter” picks up considerably

when Sirecter Interrupts her own
static eollection of contemporany
imterviews and family snapshots
with vintage nuggets from less ob-
vious sonrces. Footage of doll
manufacturing in full swing, with
unattached heads

andergaing

w——l—.
i as a3 iis message is

pointed.

But such footage ks Hmited and
Strecter's approach can seem sin-
gle-minded and indulgent. MNei-
ther set of parents has Fived up to
expictations. Even 58 minutes isa
long time to watch someone dis-
soct that in Hteml form,

It probably doesn't matter.

‘This is a work 5o intensely person-
al and Individually cathartic that
one gets the feeling i @reatest val
ue was realized long before the fi-
nal print was struck,
Lorna Lowe Strester mﬂ' be at
screeniirges of her il fomdght and
fomaorrow night af 715, and
Sermclony af 5485 pom.
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