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Filmmaker documents
search for her past

Kay Bourne

What lies beneath the swriface
mrakies for dramaim three very differant
partrals. For filmmaker Loma Lowa-
Strestar, the drama was less inding
hit birth mother and more findng out
that naithér her adoptiee parents nor
hier birth parents were being entinely
forthcoming aboul thi creumstances
of her adoptson

Have you ever had the Tesfing thal
pwpryone was hang ta you or, o ba
mera far-minded, talling you the lies
that they tel themseives? Lowe-
Strestar's compeling baodocumantany
“Shelter” explores her responses as
she tries to excavate the past. Her
video has baen shown recently af the

Biosion Wesmen's Film Festrval the Fox:
bury Film Festval, the Berfin Black in-
ternational Arts Festrval, and, ust thes
past week, 3t “The Personal is Politi-
ca” Women Artists film festval at the
iy Way in Jamaica Plan, .

It was crcumEetance more than de-
tectve work that gave Lown-Sireeter
har berth mother's identity. Whan Lerma
became the first black pressdent ol her
class at Noble and Greenough's, she
happened to hear of 3 waman who'd
had a sim#ar honor soma 18 years
earlier at Milten Academy, also a
Boston area prep school. Without 2 Il
of digging, Lorma learmad that weman
was hiar birth mother who had gven
Lorna up for adaption and then gone

oif te Tale for a bachelor's and mas-
ber's degrees

“Shalter” dacuments the ensung
porversations Lowe-Streeter has as
she valiantly tres to retrieve how the
ppening chapter of her Ife actualy
reads. In one instance of the
stonewallng she encounters al dong
the way, the birth mather, wary much
the drama queen, relates the story
with tears streaming down her face
and vorca rased 1o & near scrasch,
Mom gets particularly maudbn whan
she recounts how the wrapped ace
bandages tightly arcund her tummy
BvEry morning so that schoodmates
and teachers wouldn't detect her preg:
nancy. Mom's gnel, however, 5 only
for her own pight as an unwed mather

not for the possbity that she maghibe
harming the fabus.

Az 3 fimmaser, Lowe-Sireeter clov-
erby imphes the vanous parenis’ focus
gn thair own feebngs rather than cn
hers by msnuating mto vanous ponts
of the narrative film footage from the
50's that follows the construction of a
doll at a toy factory, The doll a
metaphor for objgctifying the real
child, i complete by the time Lowe-
Sireafer conssdars throwing up her
hands at ever aitainng an encouragng
parent/child rakatiocnship with any of
them,
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